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/ Design

Grand Illusion

 
“ The journey begins with a startling display of hieroglyphics, which transforms the hall. Giant stone masks materialize, like hollow-eyed figures transported from the Valley of the Gods. An aria or two later, an artful cross-fade renders them invisible. A luminous goddess Isis takes their place, raising a golden disc overhead until she, too, evaporates in a blending of images from the director's archive.”

 
“The Nile River appears to flow right, while palms on the far bank slide to the left. Nothing is real, nothing remains, except the realization that six 7,000-watt projectors stationed at the very top of the hall can transform a night at the opera into a virtual descent into a pharaoh's tomb.

This is opera for the 21st cen​tury"

“….. There's lots more, thanks to Micciche, one of Italy's most cre​ative stage director-designers. Dawn will turn to dusk - and love to vengeance - through the skillful manipulation of illumina​tion.The theatrics are exotic and, here, powerful.

In one scene, a backdrop of mummies creates a spectacle worthy of King Tut. At first, long-departed pharaohs are encased in royal blue and shiny gold. After a few acts of treachery onstage, crim​son lights effectively flood the scene with blood.

Live characters are also light-enhanced, thanks to a fabric that is making its world stage pre​miere…"
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/ Review

Aida. A Nile to Remember

“…the Washington Opera presented its inaugural performance at DAR Constitution Hall…the famously dowdy auditorium….a venue designed for nothing more complicated than lectures, conventions and an occasional concert, seemed an improbable stopgap for the Washington Opera during the year-long renovation of its permanent home in the Kennedy Center.

Still, throw in a $2.5 million overhaul, upgrade the acoustics, build a new stage stretching 18 rows out into the auditorium, mount a creative and often visually stunning production of Giuseppe Verdi's "Aida" and—presto chang-o!—Washington has a new opera house, 

“Director Paolo Micciche has created….a "virtual set" of projected images that metamorphose throughout the evening - now stark black-and-white hieroglyphs, now a riot of golden sarcophagi, now a blood-red river.

In moat operatic productions, the sets stand still and the characters move; in this "Aida," the situation is all but reversed. It is, if you like, a sort of operatic gloss on the theory of relativity.

All is fluid, mercurial, dizzyingly alive, an entire world conjured from six 7,000-watt projectors at the top of Constitution Hall.”

“….it is remarkable how effective the technique has become, and in the best moments of this "Aida," experiment has been advanced to the level of calm assurance. 

The characters swim freely in their own multidimensional universe, one that we inhabit with them for the duration of the opera.”

ANSA  / Review

Successful italian high-tech Aida conquers Washington
“Director Paolo Micciche, a pioneer in technological invention and modernization of the opera, has assailed the American capital's conservative and traditional audiences with a bombardment of visual innovations.”

“No curtain and no scenery. A series of mobile panels that are stiff and transparent are in continuous movement on the unusual stage of Constitution Hall. They serve as the screens for images coming from four projectors and are dynamically coordinated with the action of the opera and scene changes.”

“The sense of technological marvel is strengthened by the use of remarkable costumes created with fiber​optic technology by Luminex, a Tuscan firm, that are capable of producing colorful changes.

Micciche's use of this innovation is particularly effective in some of the ballets in this Verdi opera, and especially in the tragic final scene, when the wrath of Amneris ignites her costume with red tints while. Aida's robe is illuminated with sky-blue reflections as she is buried alive with Radames in the tomb.”

“On opening night, the Washington Opera audience, which is not prone to enthusiasm, welcomed Micciche's spectacle with lengthy ovations, even interrupting the performance with applause for some of the director's visual innovations.”
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          / Review

Title: 
Aida wins battle of relocation with style.

Striking Aida visuals keep the eyes engaged

“…..Aida, Verdi's vivid tale of ancient Egypt in the Washington Opera's vocally and visually po​tent new staging.”

“Viewed from a short way up the seats that rise from the rear center of the hall, the experience proved quite satisfactory. That vantage point was particularly helpful in taking in all of the art​fully arranged imagery — from the hieroglyphic to the pictorial — projected onto a series of gauzy curtains and panels”

“The sophisticated slide show helps to disguise the fact that there really aren't any conven​tional sets to speak of, nor any hordes of extras to provide a truly triumphant Triumphal March in Act 2 (instead, draw​ings of soldiers whirl all over those curtains)”

“……this theatrical concept from a team ledby di​rector Paolo Micciche certainly keeps the eye engaged. And some of the effects are very striking, as when, at the end of the trial scene, a rush of visuals suggests the sudden shutting of a tomb.”

The Washington Time

                                             / Review

Hot time at visual stunner ‘Aida’

“ Lights. Camera. Action. It’s Hollywood on the Potomac…”

“Opera in this town may never be the same again.”

“…audiences are being introduced to innovative ‘virtual scenery’ conceived and developed by director Paolo Miccichè. His concept includes imaginatively choreographed projected images and visually stunning….

“Paolo Micciche’s ‘scenery’ is far more colorful and lavish than any opera company could afford t build and yet is nonexistent – projected artwork in motion that both reflects the action and riffs on it…..it manages to enhance the action and the music while drawing surprisigly little attention to itself, once you get used to it”
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